
“JOURNEY AND MUSIC FORM AN INSEPARABLE PAIR” 
 
Filippo Annunziata tells us the relationship between music and journey 
 
Music is a journey itself. Travel, for listening to music, is the most evident demonstration 

of the relationship between music and travel. Anyone who frequents, or belongs to, the 

world of "music lovers" of any kind knows well how widespread is the habit, and the 

pleasure one derives from it, of moving, shifting, going elsewhere to listen to, enjoy music. 

The very raison d'être of the florilegium of festivals, events, initiatives that, typically at 

holiday times, have been appearing for decades all over the world responds to these needs: 

at times, it becomes the main reason for the visibility of otherwise sparsely frequented 

locations.  

Sometimes, this becomes a programmatic and painstaking commitment, made up of 

intricate calendars, agendas, concert dates: one builds the trip for the music, and not also 

for the music. In some cases, the choice of certain destinations is self-explanatory: those 

who, in the summer, go on a pilgrimage to Bayreuth, do not go there just for tourism... In 

other cases, music can provide pleasant surprises for those who are in a certain place for 

quite different purposes: how many times, finding ourselves in a city on business, do we 

have the pleasure of discovering that, on that very day, we can attend, at the last minute, 

a concert, an opera, or even theatrical performance! The trip, then, takes on a different 

flavor, and with that, the memory that remains of it. 

However, the relationship between music and travel goes beyond this dimension. 

Especially from the late seventeenth century onward, many great musicians were 

themselves travelers, itinerant throughout Europe, seeking both work and new 

experiences, with peaks of extraordinary cosmopolitanism, such as, for example, those 

that connote the life of Mozart, or Haendel. Jean-Philippe Rameau (who spent his entire 

long life hardly ever moving from Dijon and, later, from Paris), or Haydn (long immobile, 

serving the Esterházy) are exceptions: fixed stars, in a moving Universe. The same is true 

of many other music professionals, including singers, poets, stage designers, architects 

(think of the Bibiena Galli!).  Also from the eighteenth century onward, the musical travel 

of writers, intellectuals, scholars in general is widespread, often as a stop on a Grand Tour, 

which cannot, of course, neglect Italy: one of the most famous, Charles Burney, left London 

in June 1770, visited Paris, Genoa, Turin, Milan, Padua, Venice, Bologna, Florence, Rome 

and Naples, and entrusted his recollection of it to the magnificent The Present State of 

Music in France and Italy (1771). Finally, we all know that music is itself a journey, as a 



sensory experience: listening to music transports one to another dimension, develops 

psychic abilities (neuromusicology teaches us this) even without moving from one's couch. 

In short: there are those who travel for music or with music; music, itself, travels and 

makes one travel, in a material as well as sensory sense.  

Travel and music form, indeed, an inseparable pair, but also an iridescent kaleidoscope.  

Happy traveling, then! 

 

 

 


